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Millwork for
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THE WORD “MILLWORK” ALMOST ALWAYS
brings to mind a stacked crown molding, carved cor-
bels and columns, elaborate mantels, and so on. But
with home styles taking a more contemporary turn,
does millwork still have its place? Yes, say Ryan
Mulkeen of Kuiken Bros. Co. in Midland Park,
Tracey Butler of b.home interior design in Essex Fells
and Mark Ollivier of Home Trimwork, based in
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Moldings, doors, cabinets and
more ... for homes that are
transitional to contemporary

BY MARY VINNEDGE

Huntington Valley, Pennsylvania, and also serving
New Jersey. They weren't unanimous on whart goes
where, but here’s a ceiling-to-floor look at their sug-
gestions for nontraditional new construction, remod-
eling and redecorating projects.

OVERALL TIPS
Butler: “The goal of modern design is to focus on



the architecture and be simple. You want a very
quiet, clean look that repeats other materials. The
objective is to focus on the architecture and not the
details. You let the eye flow easily over the design

elements and repeat the design elements.”
transitional interiors,

But in
“I use an exaggerated version
of traditional millwork, a lot larger or simpler to
reduce the detail.”

Mulkeen: “The biggest thing is that in modern and
contemporary homes, you try to achieve a soft shad-
ow line with moldings,” not a strong shadow con-
trast. “If you're starting from scratch and working
with an architect or designer, you want to create a
wide-open look in contemporary homes ... If you're
doing an addition, a family room bump-out, for
instance, and the kitchen [of a traditional home]
will overlook the modern, clean-styled family room,
you incorporate a little transitional styling into the
addition. You pay homage to the past so it’s not a
jolt to be in the addition. You tie the two together.”

Ollivier: “Contemporary homes have the least orna-
mental detail. Homeowners often want what they call
‘the Pottery Barn look’ or ‘rustic contemporary.’
These homes still have the same features [as tradi-
tional ones], but we try to give each one a more sub-
look.” These more-modern features are “angular
and square-edged. There are more right angles instead
of curves. We might use the same molding profiles in

smaller scale so thcyre less pronounced. We change

u@t ﬂixted for smooth edges, and there are

or uﬂ, ;mchw w1dc, and snmple to
. A coffered ceiling would be
nple box design and not project-

the ceiling as much— not as
 as in a traditional setting.”

ANDERSEN WINDOWS PHOTO/COURTESY OF KUIKEN BROS. Co.

Opposite: This contemporary kitchen includes somewhat
traditional elements—beams and bead board — but with a
twist. The beams are slimmer than their traditional
counterparts, and the bead board is painted blue for a hipper
look. The French door and picture windows from Andersen'’s
E-Series maintain the modern ambience.

Top: Painted dark for emphasis and framed by understated
moldings, unadorned square-edge doors enhance the
contemporary design in this home. Kuiken Bros.” Classical
Moulding Greek Revival collection has the simple, flat-faced
millwork that mates well with plain doors such as these.

Above: Andersen’s A-Series casement and picture windows
have a small, simple grille pattern that fits with the modern
attitude (furniture, lighting, cabinetry and shelves) of this
kitchen and breakfast room. The bead board emphasizes and
harmonizes with the curved, contemporary ceiling.
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Butler: “Crown molding doesnt work well with the
angled ceilings and walls in modern homes; it’s just
Sheetrock meeting Sheetrock. If a client wants it, I
would use an Art Deco look with stepped molding,
but very straight-lined.” Coffers are common with
transitional ceilings, “but simpler, flatter, more Shaker
style. There are larger squares in bigger scale to make
it less traditional.”

WALLS

Butler: “For transitional style, go with recessed panels
instead of traditional raised panels. I also play with
scale. In traditional style, for instance, wainscoting
would be maybe 36 to 42 inches up the wall from
the floor. For transitional style, I'd take it up to 5 or
6 feet, depending on the ceiling height.” For paneling
in modern homes, “you have a dark-stained floor,
and you continue it to create a grid effect or panel
effect on the wall. This continues the sleckness of the
wood. It’s minimalist but gives some detail. Sheetrock
walls can be boring. Wood is warmer but modern.”
Butler also says painting walls and moldings one
color, rather than contrasting colors, also yields a

more modern look.
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Opposite and left:
Modern environments
are all about the
architecture, says interior
designer Tracey Butler,
who designed this
Morristown home. Walls
of windows that have no
moldings and are inset
into the drywall enhance
the aesthetic.

Above: The cabinets’
plain flat doors, aka slab
doors, and an unadorned
range hood fit with the
rest of the pared-down
design in the same
Morristown home.
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Straight lines and
flatness — instead of
swirls, curves and
protrusions — define this
contemporary door and
the way it's framed in a
Morristown home.
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WINDOWS AND DOORS

Mulkeen: “You plan for the [contemporary] look
with big, wide-open windows with no grille pat-
tern on double-hung windows. You also see more
floor-to-ceiling windows and flat door styles, some
with glass insets. You won't see any rosettes ... In
modern environments, windows dont have mold-

ings around them.”

Butler: “Doors are an element of design. They can be
all wood and flat, but sometimes the doors have [rec-
tangular insets of] clear or frosty glass. Most often
solid wood is requested, and it can be stained like
floors and walls or it can be painted.” She sees dry-
wall wrapped around window insets in modern
homes; in transitional homes, window casings can
have a “back band” — two pieces of wood stacked to
create a hint of a shadow line.

SHELVING AND MANTELS

Butler: Shelves are usually Sheetrock painted the
same as the wall, “a floating look so the shelves dont
distract the eye more than needed. Or you could use
the same wood as the floor and the paneling on the
wall and recess the shelves behind the wall. You build
indents of the same wood.”

Ollivier: “Mantels are more of a box style versus the
traditional crown molding and corbels.”

CABINETRY

Ollivier: “In modern style, doors are flat panel or a
simple recessed panel as opposed to traditional
raised panels.”

Butler: “In transitional style, we'd do a recessed or
Shaker panel —no bead and no bevel. Shaker is

square and straight.”

COLUMNS
Ollivier: “An 8-by-8-inch or 10-by-10-inch entryway
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Instead of baseboards, opt for a groove, or reveal,
set into the wall to give a no-frills, linear detail.

column can have a transitional header that’s

Craftsman or Shaker style.”
Mulkeen: “In Greek Revival style, the columns

are very simple and include flat faces and
simple shadow lines.”

BASEBOARDS

Mulkeen: “They’re often flat stock, 1-by-6 or
1-by-8 [lumber], or they have one simple
bead [defined by a slim groove] at the top.”

~ Butler: “In modern style, you put Sheetrock
down to the floor and then create a ‘reveal’ 4
inches up from the floor. The reveal is an
indent in the Sheetrock that recesses into the
wall about an inch. This detail creates a shad-
ow line, a quiet detail the eye can focus on.”

' T‘HE TAKEAWAYS

et bold swoops around pediments, egg-
lare trim, and acanthus leaves in hipper
s. Stick with the straight and simple.

to go truly modern, eliminate baseboards
the casings for doors and windows,
letting millwork star in your doors,
s and walls. @3
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